
 

Welcome to our final newslet-

ter of 2017! While I hope that 

some of you are enjoying more 

fall-like temperatures, it seems 

as if winter is coming rather 

quickly here in Columbus. Luck-

ily, much more pleasant weather 

greeted us at our recent Mid-

west Regional Symposium in 

Cincinnati this past October. 
For those of you who couldn’t 

attend, I welcome you to read 

the recap on the next page and I 

encourage you to join us in 

Indianapolis next year.  

You will quickly notice that this 

newsletter is quite a bit longer 

than our last. I tried to include 

as many news items regarding 

exhibitions, research and work-

shops as I could. So if you find 

this news offering too long to 

take in, my advice is that you 

brew a nice cup of tea settle in a 

cozy seat, and read about all the 

amazing work being done by 

your colleagues. 

Moving forward, I plan to pub-

lish the newsletter four times a 

year; in February, May, August 

and December. That being said, 

any items you wish to have 

included in the newsletter 

should arrive by the 1st of those 

months. I encourage you to 

send anything you would like to 

share, it does not have to be an 
exhibit! Did you write an inter-

esting paper? Do you have an 

ongoing research question? Did 

you design costumes for a thea-

ter production? Are you attend-

ing a reenactment? We are a 

wonderfully diverse group and I 

hope to illustrate that diversity 

in our newsletter.  

Lastly, I would like to extend 

the warmest wishes for the 

approaching holiday season 

from myself and all the mem-

bers of the Board. We hope 

that you enjoy the end of 2017 

and are able to spend plenty of 

time with family and friends. 

A Message from the Editor 

In Memoriam: Dennis Brozynski 

While the newsletter featured a 

piece recognizing Dennis for his 

many contributions to CSA, and 

in particular the Midwestern 

Region, in our Spring 2017 

newsletter, we wanted to draw 

attention to a piece which ap-

peared in the latest issue of 

Dress. Gayle Strege authored a 

moving piece honoring Dennis 
and I urge you to take the time 

to read it. It has been a little 

over a year since Dennis passed, 

and many of our members still 

keenly feel his loss. If you are 

interested in honoring Dennis’ 

memory, you may make dona-

tions to the The Dennis Brozyn-

ski and Dianne Erpenbach Schol-

arship at Columbia College. The 

image found at right features 

both Dennis and Diane in 2010.  
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I don’t have a nice headshot, 

so I decided this was the 

appropriate replacement. 

Enjoy! 
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UPDATE FROM MIDWEST REGIONAL SYPOSIUM : CINCINNATI 

Attendees of the 2017 Midwestern Regional symposium were treated to an array of wonderful on-

site visits, as well as excellent research presentations. There were twelve research presentations and 

a moderated roundtable discussion. The roundtable discussion featured Michael Mamp, Trina Gan-

non, Gayle Strege and Marlise Schoeny discussing how current developments in technology are af-

fecting their classrooms, curriculum and museum work. While all of the presenters did an excellent 

job, the newsletter will mention a few to give our readers an idea of the work that was presented.  

Central Michigan University was a strong presence beginning with Michael Mamp presenting “3D 

Printing & Fashion: Outcomes and Disruptive Integration into Fashion Design Curriculum.” Michael 

also presented as part of the roundtable discussion “Technology: Asset and Liability” along with 

Gayle Strege,  Marlise Schoeny and Trina Gannon.  Lastly, Michael presented his work on Fira Benen-

son as part of a selection of bios from the upcoming book Hidden History of American Fashion. (Phew, 

we hope Michael is enjoying some much deserved rest!) Another wonderful presentation came from 

the conservator at the Cincinnati Art Museum, Obie Linn, entitled, “Blown-up: Treatment for a 

Dress with Inflatable Sleeves.” The presentation was not only informative but very entertaining as 

well.  
Attendees also enjoyed their time at the Cincinnati Art Museum touring the historic costume collec-

tion storage area and their current exhibition, “Iris Van Herpen: Transforming Fashion.” The exhibit 

is open through January 7, 2018 and it is highly recommended. We also toured the amazing costume 

shop at the College Conservatory of Music at the University of Cincinnati, as well as, the 3-D printing 

studio in the University of Cincinnati College of Design, Architecture, Art, and Planning, commonly 

referred to as DAAP. The tours were excellent and everyone that we had the pleasure to meet was 

friendly and welcoming to our group.  
It was a wonderful symposium and we congratulate Cynthia Amnéus and Adam MacPharlain for or-

ganizing such a successful event! 

Getting involved with the Regional Board is a fantastic way not only to get know your fellow CSA 

member’s better, it also makes you a voice for advancement and change. The board is looking for 

individuals interested in several positions: Membership Chair, Chair for the Beth Dunlap Award, Chair of 

the Otto Thieme Internship and Chair of the Student Travel Grant. To learn more about the 

responsibilities of these positions, please feel free to contact the current chairs. Board members and 

officers meet twice a year, usually at the Midwestern Symposium and the National Symposium. Other 

business is typically conducted through phone or e-mail throughout the year. The time commitment for 

these positions is very manageable and the region values the opinions and leadership you can offer.  

Please contact Caroline Bellios at cbellios@saic.edu or Petra Slinkard at slinkard@chicagohistory.org if 

you are interested.  

LEADERSHIP OPPORTUNITIES  
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RECENT PUBLICATIONS 
 

The Care and Display of Historic Clothing 

Karen DePauw currently works as coor-

dinator of Local History Services at the 

Indiana Historical Society. After receiving 

a bachelor of arts in history at Quincy 

University and a master of science from 

the University of Rhode Island focusing 

on historic costumes and textiles, Karen 

worked with various costume collections 

in the state of Connecticut before moving 

to Indiana to serve local organizations 

through collection care trainings and 

workshops. She is a member of the 

American Association for State and Local 

History Field Services Alliance and has 

been an active member of the Costume 

Society of America, previously serving as 

the Northeastern Regional President.  

The Care and Display of Historic Cloth-

ing aims to assist with the full integration 

of costume collections into the interpre-

tation of the past. The topics explored in 

this publication range from the care and 

identification of items in a costume collec-

tion to discussions about both physical 

display and how they can be used to en-

gage audiences.  
The book's focus is on costume collec-

tions and discussion topics will include 

information in regards to: costume collec-

tion storage, display techniques, basic 

identification, and ideas on how to incor-

porate costumes into exhibitions and 

programming. 
Providing all of these resources in one 

place will make the incorporation of cos-

tumes a more obtainable goal for small to 

mid-sized museums and historical socie-

ties.  

Stout Women Can Now Be Stylish: Stout Women’s Fashions, 1910–1919 

Carmen Keist is an Assistant Professor 

at Bradley University in Peoria Illinois in 

the Department of Family and Consumer 

Sciences. Dr. Keist’s latest publication is 

an article in the most recent issue of 

Dress.  
Prior to the turn of the twentieth centu-
ry, women had limited access to ready-to

-wear clothing. As the women’s ready-to

-wear industry developed in the 

1890s,“average-sized” women could 

easily purchase clothing, but was this the 

same for women considered stout? Larg-

er women, referred to as stout during 

the 1910s, comprised approximately 12.7 

percent of the US population.  

The term “stout” indicated a figure 

(often of matronly appearance) with 

generous bust, back, and hip curves 

that decidedly did not fit in with fash-

ion’s demands for the slim figure. To 

explore attitudes surrounding the stout 

woman and the development of full-

figured fashions, the author took a 

historical method approach using pri-

mary sources from the New York 

Times, Vogue, and Good Housekeep-

ing. This study identified and analyzed 

the introduction and emergence of 

stout women’s ready-to-wear clothing, 

separate retail departments for differ-

ent-sized clothing, and design details 

recommended to enhance and hide the 

figure.  
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RECENT PUBLICATIONS 
 

Book Review: The Silhouette: From the 18th Century to the Present Day 

Scholars’ Roundtable 2017 panelists, 

Ingrid Mida (left), Abby Lillethun 
(middle), and Denise Green (right). 

Photo by Sara Marcketti.  

The 2017 CSA Scholars’ Roundtable 

considered the impact of technology on 

research, teaching, and museums. This 

paper, which appears in the latest issue 

of Dress, documents the authors’ panel 

presentations and selected aspects of 

the audience’s comments and discus-

sion. One of the presenters, and au-

thors of the article, is Ingrid Mida, a 

member of the Midwest Region. Ingrid 

Mida, MA, PhD Candidate, is the lead 

author of The Dress Detective and Acting 

Curator of the Ryerson Fashion Re-

search Collection.  
This Scholars’ Roundtable was intended 

to encourage a discussion about the 

impact of technology on student en-

gagement, evolving career paths, and the 

dilemmas that arise from our mediated 

experience of cloth and clothing through 

screens. used to encourage student engage-

ment.   
This Scholars’ Roundtable was intended to 

encourage a discussion about the impact of 

technology on student engagement, evolv-

ing career paths, and the dilemmas that 

arise from our mediated experience of 

cloth and clothing through screens. Ingrid 

Mida opened the panel discussion by argu-

ing that technology has altered our direct 

experience of objects and artworks and 

suggested that drawing exercises could be 

used to encourage student engagement.   
Check out the latest issue of Dress to read 

the article.  

Scholar’s Roundtable Presentation: Technology: Friend or Foe 

Leslie Littell has published a review 

of Georges Vigarello’s book, The 

Silhouette: From the 18th Century to 

the Present Day. The review appears 

in the latest issue of Dress. Leslie is a 

Costume Specialist, Oakland Univer-

sity, Rochester, Michigan.  
Georges Vigarello is a French sociol-

ogist and historian whose work has 

centered on the sociology of the 

body. In this work (originally pub-

lished in French in 2012), he uses 

the lens of an art historian to ex-

plore the way Western society 

viewed the idea of the public figure.  
Leslie thoughtfully analyzes each of 

the book’s five sections, scrutinizing 

Vigarello’s interest in the shifting 

societal view of the body. 
While we could go into further de-

tail about Leslie’s analysis of the 

book’s success’ and failures, we 

encourage you to read the full re-

view in Dress. We wouldn’t wish to 

spoil either the book or the review! 



November 2017 Page 5 

President 

Past President 

Vice President 

Secretary 

Treasurer  

Board Members 

    Class of 2017 

 

 

    Class of 2018 

 

 

    Class of 2019 

 

 

Historian 

Otto Thieme Internship  

Membership  

Beth Dunlap Award  

Student Travel Grant  

Newsletter 

Webmaster  

 

Caroline Bellios 

Barbara Trout 

Petra Slinkard 

Adam MacPharlain 

Cynthia Amnéus 

 

Carmen Keist 

Leslie Littell 

Michael Mamp 

Wendy Goldstein 

Kelly Richardson 

Diana Saiki 

Leslie Bellais 

Adam MacPharlain 

Andrea Melvin 

Trish Cunningham 

Anne Braaten 

Michael Mamp 

Irene Romaniw 

Carmen Keist 

Marlise Schoeny 

Andrea Melvin 

 

312-629-6731  

402-770-6256 

312-799-2070 

859-200-2320 

513-639-2943 

 

309-298-2052 

248-853-3379 

989-774-6595 

614-209-8975 

812-855-4627 

765-285-2293 

608-264-6551 

859-200-2320 

616-929-1808 

614-445-6657 

701-361-8018 

989-774-6595 

204-663-7906 

309-298-2052 

614-292-3090 

616-929-1808 

 
 

cbellios@saic.edu 

btrout1@unl.edu 

slinkard@chicagohistory.org 

adam_macpharlain@yahoo.com 

cynthia.amneus@cincyart.org 

 

cn-Keist@wiu.edu 

littell@oakland.edu 

micahel.mamp@cmich.edu 

goldstein.192@osu.edu 

ksrichar@indiana.edu 

desaiki@bsu.edu 

leslie.bellais@wisconsinhistory.org 

adam_macpharlain@yahoo.com 

amelvin@grmuseum.org 

cunningham.190@osu.edu 

ann.braaten@ndsu.edu 

micahel.mamp@cmich.edu 

i_romaniw@yahoo.ca 

cn-Keist@wiu.edu 

Schoeny.6@osu.edu 

amelvin@grmuseum.org 

MIDWEST REGION OFFICERS & BOARD MEMBERS 

 

We would like to highlight the many collections, museums, organizations and individual members that make up our 

region in an effort to both educate our members on the resources available to them and to encourage the 

development of professional and personal relationships with our colleagues and neighbors. In this issue, we will be 

introducing Vesterheim: The National Norwegian-American Museum and Heritage Center. The 

Vesterheim collection contains over 33,000 artifacts, 12 historic buildings, a Folk Art School, and a library and 

archives. This treasure showcases the most extensive collection of Norwegian-American artifacts in the world. 

Their collection of clothing and personal adornment contains approximately 5,000 items, and includes folk 

costumes, dresses, suits , sweater, mittens, etc. Vesterheim’s exhibitions explore the diversity of American 

immigration through the lens of the Norwegian-American experience and highlight the best in historic and 

contemporary Norwegian folk and fine arts. USA Today named Vesterheim one of “ten great places in the nation to 

admire American folk art.” In 1877, Norwegian Americans began collecting and preserving objects at Luther 

College in Decorah, Iowa, documenting their chapter of the immigrant story, making them pioneers in the 

preservation of cultural diversity in America. The Folk Art School at Vesterhaim offers a wide range of courses in 

rosemaling, woodcarving and woodworking, textile arts, knifemaking, and food traditions. Vesterheim is located in 

Decorah, Iowa and is open daily year round. Of particular note is an event called Handverksted (Hand-Craft 

Workshop), which is hosted on the third Sunday of each month from October through March. This idea is inspired 

by the Scandinavian tradition of gathering together in cozy workshops or homes to work on handwork or fiber 

projects for everyday home use. The Chief Curator, Laurann Gilbertson, is a long time CSA member and I’m sure she would be thrilled to share this 

amazing resource with you. Feel free to visit their website for more information.  

COLLECTION/MEMBER SPOTLIGHT 

http://vesterheim.org/


The quilts in this exhibition, 

w h e t h e r  t h e y  d e p i c t 

a particular event, remember 

the lives of individuals, or offer 

a fantastical escape, all speak to 

the “souvenir.” They can em-

body particular memories and 

serve as reminders of places, 

people, events, and ideas. 

These remarkable quilts—
mainly from the United States 

but with examples from Eng-

land, Ireland, and Mexico—

i n v i t e  t h e  v i s i t o r 

to contemplate things remem-

bered and forgotten, the care-

ful construction of memory, as 

well as the objects made to 

keep those memories ever 

present. 

Among the exhibition’s many 

highlights is a pictorial quilt—

The Settling of the West—that 

Mildred Jacobs Chappell com-

pleted in 1932. The orderly, 

picturesque, and peaceful vision 

that Chappell constructs offers 
a tidy narrative of Manifest 

Destiny and American pro-

gress, to the exclusion of the 

conflict and violence that 

proved central to westward 

expansion. This romantic image 

of a time, place, and series of 

events is mirrored in the com-

position’s simplified forms.  

The 27 visually captivating and 

technically masterful quilts in 

this exhibition, all from the 

permanent collection and rang-

ing from 1840 through 2001, 

tell stories that reward patient 

looking. 

Exhibit is on view at The Art 

Institute of Chicago through 

March 18, 2018. More infor-

mation is available here.  

the later 20th century. The 

exhibition was planned and 

installed by students in the 

fashion design and merchandis-

ing program at Illinois State.  

Garments worn for active 

sports include wool swimming 

tights for women from the 

1910s and a man’s baseball 

jersey from the 1930s. 
“Sportswear has meant many 

things over the last century,” 

notes Jennifer Banning, director 

of the LJHCC. “In the early 

The Lois Jett Historic Costume 

Collection (LJHCC) in the De-

partment of Family and Con-

sumer Sciences at Illinois State 

University invites the public to 

the collection’s newest exhibi-

tion, Not Just Jerseys: Sports-

wear Through History, running 

through February 2, 2018.  

The exhibition features a range 
of garments for men and wom-

en, from those worn for active 

sports in the early 20th century 

to garments worn for leisure in 

20th century, sportswear re-

ferred to items of dress worn 

to participate in active sports, 

like golf, tennis, swimming, and 

baseball. As these sports be-

came spectator events, a new 

category of dress to be worn 

while watching sports evolved: 

sportswear.” Garments repre-

senting these different time 
periods of sportswear can be 

seen in the current exhibition.  

More information is available 

here.  

Making Memories: Quilts as Souvenirs 

Not Just Jerseys: Sportswear Through History  

Dress Codes: Portrait Photographs from the Collection 

self-representation in front of 

the camera—an idea that, con-

sciously or not, has remained 

central to photographic por-

traiture ever since. 

This focused exhibition, featur-

ing new acquisitions and other 

works drawn from the Art 

Institute’s collection, presents 

five series that exemplify the 
power of clothing in pictures. 

In each case the subject’s dress 

enhances, alters, or compli-

cates the photographer’s point 

of view. Spanning the 1870s to 

the present, these groupings 

suggest portraits as typologies 

wherein clothing differentiates 

individuals and indicates their 

real or desired identities. 

Exhibit is on view at The Art 

Institute of Chicago from No-

vember 18—April 22, 2018. 

More information is available 

here.  

“It is through the cravat that 

the man reveals and manifests 

himself,” wrote French author 

Honoré de Balzac in 1830, 

recognizing already at this early 

date the cultural significance of 

everyday dress. Mere decades 

later, the modern fashion in-

dustry was born, and portrait 

photography became more 
accessible. The convergence of 

these phenomena led elite and 

aspiring individuals to under-

stand that clothing can shape 
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Etienne Car-
jat. Charles Baude-

laire, from the periodi-
cal Galerie Contem-
poraine, about 1863. 

Photography Gallery 
Fund.  

Men’s bowling shoes are 

part of the newest exhibit 

of the Lois Jett Historic 

Costume Collection.  

Updates 

from  

Illinois 

http://www.artic.edu/exhibition/making-memories-quilts-souvenirs
http://www.artic.edu/exhibition/making-memories-quilts-souvenirs
https://news.illinoisstate.edu/2017/11/lois-jett-historic-costume-collection-releases-new-exhibition/
https://news.illinoisstate.edu/2017/11/lois-jett-historic-costume-collection-releases-new-exhibition/
http://www.artic.edu/exhibition/dress-codes-portrait-photographs-collection
http://www.artic.edu/exhibition/dress-codes-portrait-photographs-collection


Indiana University has an-

nounced that six-time Academy 

Award-nominated and three-

time Emmy- and Tony-winning 

actress Glenn Close has donat-

ed her costume collection to 

its School of Art, Architecture 

+ Design. The collection, from 

47 projects, spans Close’s cele-

brated career through film, 
television and theater and in-

cludes pieces from some of her 

most iconic performances, 

including items from "The Big 

Chill," "Fatal Attraction" and 

"101 Dalmatians." The collec-

tion will be maintained within 

the school’s Sage Fashion Col-

lection and used by students 

and faculty to enhance learning 

in a variety of studies, including 

theater, merchandising and 

design. 

"We are thrilled to welcome 

Ms. Close’s collection," said 

Kate Rowold, associate dean of 

the university’s School of Art, 
Architecture + Design. "These 

extraordinary costumes, creat-

ed by award-winning designers 

and craftspeople, will educate 

and inspire students for genera-

tions to come. The characters 

Ms. Close has played over 

her career and the cos-

tumes she wore while 

interpreting those charac-

ters will generate a multi-

tude of collaborative 

learning scenarios that will 

link students and faculty 

across schools and muse-

ums at IU for generations 

to come." 

Visit IU’s website for 

more information about 

this collection and Glenn 

Close’s relationship with 

the university.  

Chemistry of Color is one of a 

series of three IMA exhibitions 

called CSI (Conservation Sci-

ence Indianapolis) which focus 

on how science and scientific 

detective work help inform the 

study of art.  

This project is supported in 

part by an award from the 

National Endowment for the 

Arts.  

Exhibit is on view at the Indian-

apolis Museum of Art from 

Through the ages, discoveries 

in chemistry have expanded the 

artist’s palette with new color-

ants, while the demands of 

fashion and the arts have 

pushed scientists to search for 

new ways to create color. 

Chemistry of Color charts the 

relationship between chemistry 

and art over a period of more 
than 4,500 years by exploring a 

selection of natural and syn-

thetic colorants used to create 

pigments and dyes that color 

our world.  

now through December 31, 

2017. Additional information is 

available on their website.  

Glenn Close donates costume collection to Indiana University 

CHEMISTRY OF COLOR 

CRAZY QUILTS: STITCHING MEMORIES 

seamstresses and their creativi-

ty as designers. The quilts were 

also created as memory quilts 

with some containing silk-

screen portraits, initials, and 

rings sewn in to memorialize 

people or events. Some quilts 

even have pieces of clothing 

with sentimental value incorpo-

rated into the quilt such as a 
wedding dress, communion 

dress, or soldiers uniform. This 

exhibition will trace the brief 

history of this unique style of 

quilt in the context of the peri-

od’s increasing industrialization 

and explore how women ex-

pressed their creativity through 

crazy quilts.  

Exhibit is on view at the Indian-

apolis Museum of art from now 

through January 17, 2018. Ad-

ditional information is available 

on their website.   

 

Crazy quilts, made by women 

as a leisurely pursuit and used 

as decorative parlor throws, 

were extremely popular 

throughout the United States in 

the 1880s and 1890s. The crazy 

quilt fad embraced asymmetry 

and bold colors and made the 

structured patterns of tradi-

tional quilts seem outdated. In 
this time period, women ex-

perimented with different types 

of fabrics, needlework, and 

patterns in an attempt to 

showcase both their skills as 
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Updates 

from  

Indiana 

https://news.iu.edu/stories/2017/10/iu/releases/30-glenn-close-costume-collection.html
https://news.iu.edu/stories/2017/10/iu/releases/30-glenn-close-costume-collection.html
https://news.iu.edu/stories/2017/10/iu/releases/30-glenn-close-costume-collection.html
https://news.iu.edu/stories/2017/10/iu/releases/30-glenn-close-costume-collection.html
https://news.iu.edu/stories/2017/10/iu/releases/30-glenn-close-costume-collection.html
http://www.imamuseum.org/exhibition/chemistry-color
http://www.imamuseum.org/exhibition/chemistry-color
http://www.imamuseum.org/exhibition/crazy-quilts-stitching-memories
http://www.imamuseum.org/exhibition/crazy-quilts-stitching-memories
http://www.imamuseum.org/exhibition/crazy-quilts-stitching-memories


Explore how Abraham Lin-

coln’s life and political career 

are reflected in unexpected 

ways through the popular me-

dium of quilts. The exhibition 

features styles Lincoln would 

have been familiar with growing 

up, including one made by his 

cousin in 1827; those directly 

associated with Lincoln through 
the use of campaign ribbons, 

silks from his wife Mary Todd’s 

dresses or those of her friends; 

Civil War quilts; and memorial 

quilts as well as a range of cam-

paign and other textiles.  

Exhibit is on view at the Indiana 

State Museum from now 

through February 19, 2018. It is 

located in Lincoln Financial 

Foundation Gallery on Level 3. 

Visit their website for addition-

al information.  

form the flat cloth into a con-

temporary art form colored 

with Czech glass beads. The 

artwork not only provides an 

emotional outlet for a commu-

nity affected by HIV/AIDS and 

low employment, but allows a 

route for financial independ-

ence for these artists. 

Ubhule Women: Beadwork and 
the Art of Independence was 

developed by the Smithsonian 

Anacostia Community Muse-

um, Washington, DC in coop-

This exhibit showcases a new 

form of textile art known 

as ndwango, developed by a 

community of women living and 

working together in rural Kwa-

Zulu-Natal ,  South Afr i-

ca. Ubuhle [Uh-Buk-lay] means 

“beauty” in the Xhosa [Ho-Sa] 

and Zulu languages, and it also 

describes the shimmering quali-
ty of light on glass that for the 

Xhosa people has a particular 

spiritual signif icance. By 

stretching textile (ndwango) 

like a canvas, the artists trans-

eration with Curators Bev 

Gibson, Ubuhle Beads and 

James Green, and is organized 

for tour by International Arts 

and Artists.  

Exhibit is on view at the Flint 

Institute of Arts from January 

21, 2018 - March 31, 2018. 

Visit their website for more 

information.  

Lincoln in Quilts: Log Cabins, Flags and Roses 

Ubuhle Women: Beadwork and the Art of Independence  

Circular Abstractions: Bull's Eye Quilts 

quadrants. Artists from Aus-

tralia, Canada, New Zealand, 

South Africa, and the U.S. re-

sponded to the invitation, de-

constructing and re-assembling 

the bull's eye into new compo-

sitions.  

Circular Abstractions: Bull's 

Eye Quilts is a celebration of 

design and the skill of the artist. 
Speaking through the funda-

mental tools of artmaking -- 

pattern, color, design, composi-

tion, rhythm, value, and move-

ment -- these pieces communi-

cate a host of impressions and 

narratives. For the viewer, it is 

a remarkable display not only 

of improvisation and expres-

sion, but of artists continuing 

the tradition of pushing the 

boundaries of their medium 

and demonstrating a mastery of 

their craft.  

Exhibit is on view at the Kala-

mazoo Institute of Arts from 

now through January 21, 2018. 

Go here for more information.  

The 26 quilts in this exhibition-

-created by 24 artists--have 

been conceived in improvisa-

tion, in building upon or break-

ing down an established pattern 

into something new and indi-

vidually expressive. Curator 

Nancy Crow challenged the 

participating artists to create a 

unique design based upon the 
Bull's Eye pattern: four circles 

comprised of concentric rings 

(the iconic target symbol), set 

in a grid of four blocks, or 
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https://www.kiarts.org/page.php?page_id=1551


The Midwest Region Student 

Travel Award was given to two 

students from Central Michigan 

University to present at the 

Midwest Regional Symposium 

in Cincinnati. 

Dyese Matthews presented her 

paper, “Black Fashion Pioneer: 

Lois K. Alexander.” Dyese gave 

a wonderful presentation. It 
was well researched and suc-

cessfully demonstrated the 

need for further research into 

this important figure. Lois Alex-

ander-Lane was born in Little 

Rock, Arkansas. She earned her 

Masters Degree from NYU  in 

1963. Her thesis focused on 

the historic role of African 

Americans in Manhattan retail-

ing. She would later found The 

Black Fashion Museum, which 

first opened in 1979 in Harlem. 

The contribution of African-

American designers and entre-

preneurs is an important area 

of research and members were 

thrilled to hear about the work 

that Dyese has undertaken.   

 Joshua Simon presented his 

paper, “Betty Ford: A Stylish 

and Outspoken First Lady.” 

Joshua was inspired by his time 

in Grand Rapids, Michigan for 

our symposium last fall to learn 

more about Betty Ford. He 

described how Betty made an 

effort to style herself in a way 

that wasn’t disconnected from 

the majority of American wom-

en, who were coping with a 

recession at the time. It was 

intriguing to hear about her 

relationships with local Wash-

ington D.C. designers and how 

her style evolved over time.  

Both of the student winners 

did an amazing job and we look 

forward to hearing more about 

their work in the future.  

Nineteenth-century French 

artists such as Edouard Manet 

and Paul Gavarni often repre-

sented characters from 

the commedia dell’arte, an 

informal kind of theater that 

originated in 16th century Italy. 

By the 1890s, Henri de Tou-

louse-Lautrec was producing 

images that focused on the 
most prominent theatrical per-

formers of the age. 

Explore works of these and 

later 20th century artists at this 

We humans visit theaters 

where we watch actors imitate 

our life dramas in scripted plays 

performed on stages. Cos-

tumes, scenery, props, sound, 

light, music and dance further 

enhance these lifelike theatrical 

illusions. With its origin in an-

cient ritual, theater has evolved 

through the centuries into two 
primary forms: tragedy and 

comedy. The prints and draw-

ings in this exhibition explore 

both forms, focusing on the 

players and the audience.  

exhibit which will be on view at 

The Nelson-Atkins Museum of 

Art from February 7, 2018—

August 5, 2018. Visit their web-

site for additional information.  

Midwest Region Student Travel Award 

All the World’s a Stage: Theater and Costume 

Jack Lenor Larsen at 90: Transformations By A Textile Innovator 

was purchased by the English 

firm Colefax and Fowler. On 

the occasion of the purchase, 

Larsen's entire archive was 

donated to the University of 

Minnesota (Elmer L. Andersen 

Library Archives and the Gold-

stein Museum of Design 

[GMD]) and Minneapolis Insti-

tute of Arts. The textiles on 
exhibit are informed by 

Larsen’s mastery of craft tech-

niques, technological innova-

tion, and inspiration from glob-

al design traditions. The inclu-

sion of drawings, correspond-

ence and production samples 

makes possible the intriguing 

narration of the creative pro-

cess. The Goldstein Museum of 

Design is proud to contribute 

to a better understanding of 

the diversity and complexity of 

textiles created during the 

latter half of the 20th Century.   

Exhibit is on view at the Gold-

stein Museum of Design 

through January 8, 2018.  

For 45 years, Larsen led Jack 

Lenor Larsen Incorporated in 

the production of fabrics for 

the interior environment. In 

later years he produced carpet 

and furniture under the Larsen 

Carpet and Larsen Furniture 

names. Larsen took his design 

inspiration from around the 

world, visiting scores of coun-
tries to learn traditional hand-

weaving and loom techniques, 

which he interpreted in new 

and innovative ways.  In 1997, 

Jack Lenor Larsen Incorporated 
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Lois K. Alexander-Lane in evening 

wear (ca. 1955) 

by Gift of the Black Fashion Museum  
Smithsonian National Museum of 

African American History and Cul-

ture  

https://nelson-atkins.org/events/all-the-worlds-a-stage/
https://nelson-atkins.org/events/all-the-worlds-a-stage/
http://goldstein.design.umn.edu/exhibitions/upcoming/JackLenorLarsenat90.html
http://goldstein.design.umn.edu/exhibitions/upcoming/JackLenorLarsenat90.html
http://goldstein.design.umn.edu/exhibitions/upcoming/JackLenorLarsenat90.html


The Missouri Historic Costume 

and Textile Collection was 

officially established 50 years 

ago in 1967. Wearing 1967 

examines the clothing worn 

during that complicated and 

often difficult year. This is an 

exhibit of fashion, but in 1967 

fashion was intricately connect-

ed to, and often directly sym-
bolized, events of the time. The 

exhibition represents specific 

historic events and/or social 

and cultural influences of 1967, 

including the Summer of Love, 

legendary musical debuts, civil 

rights movements, war pro-

tests, space exploration, and 

more! An increased number of 

teenagers, resulting from the 

post WW II baby boom, con-

tributed to changes in music, 

fashion and lifestyles through-

out the 1960s. The fashion in 

this exhibit is intended to dis-

play examples of dress worn by 

young people, by the counter 
culture, and by social activists 

in 1967.  

This is the final exhibit in the 

anniversary year of the 

MHCTC. It will also feature an 

interactive online exhibit which 

will go live in the very near 

future, so be sure to check out 

their website for updates! 

ers as well as international 

designers such as Christian 

Dior and Carolina Herrera. 

Wow Factor tells the stories of 

Clevelanders from Ada Wat-

terson Yerkes, who broke 

conventions to pursue a PhD in 

botany before 1900, to basket-

ball legend LeBron James, they 

are inspiring and relatable. We 
are proud to share the stories 

of Cleveland’s statement-

makers. The exhibition fills 

three galleries in the Chisholm 

Halle Costume Wing at the 

This exhibit at The Western 

Reserve Historical Society 

showcases fifteen decades of 

fashionable, inspiring Cleveland-

ers and their style. “Wow Fac-

tor” is the ability to inspire 

feelings of wonder and awe. In 

fashion, these emotions are 

triggered by beauty, craftsman-

ship, rarity, and humor. The 
exhibition highlights the West-

ern Reserve Historical Society’s 

outstanding collection of show-

stopping clothing and accesso-

ries made by Cleveland design-

Cleveland History Center. It 

includes over 100 garments, 

accessories, pieces of jewelry, 

and works of art worn by 

Cleveland’s men and women. 

The objects represent the qual-

ity and history of the costume 

and textile collection, which 

encompasses over 40,000 ob-

jects—some never before on 
view. Exhibit is open now 

through April 22, 2018. 

See website for more info. 

WEARING 1967, 50th ANNIVERSARY EXHIBITION 

Wow Factor: 150 Years of Collecting Bold Clothes  

The International Quilt Study Center & Museum  

ver pieced surfaces famed for 

their optical dynamism, modern 

geometry, and electrifying color 

harmonies. January 5-April 29, 

2018 . 

Eiko Okano’s Delectable World 

showcases kimono quilts by 

Eiko, a A leading Japanese quilt 

artist since the 1990s.  Okano 

celebrates commonplace things 
in cloth and in writing (in both 

English and Japanese) and her 

quilts are bold and playful 

whether they explore food, 

botanical forms, or national 

identity. February 9-June 28, 

2018  

Uncovered: The Ken Burns Collec-

tion. Prolific film-maker and 

documentarian Ken Burns 

loves antique American quilts. 

Burns’ quilts are displayed 

alongside eloquent, anecdotal 

thoughts about quilts, collect-

ing, and art and authenticity. 

January 19-May 13, 2018 . 

Visit website for more info. 

There are a number of exhibi-

tions currently on display at 

The International Quilt  Study 

Center and Museum at the 

University of Nebraska-Lincoln. 

This newsletter will highlight a 

few of those which will open 

soon.  

Made by Hand: American Quilts 

in the Industrial Age II explores 
the forms that became the 

predominant genres of Ameri-

can quilt making: the appliqué 

quilt, the album quilt, the allo-
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For nearly 300 years, quilt mak-

ers have created a dazzling 

range of designs using the ver-

satile mosaic patchwork tech-

nique. The 19 quilts in Elegant 

Geometry highlight the skill, 

intelligence, and artistry of the 

women who practiced mosaic 

patchwork quilting during its 

early years. Mosaic quilters 
wrapped and sewed cloth 

around identically sized, geo-

metrically shaped paper pieces. 

They then stitched the tiny 

units together into intricate 

patterns. The earliest quilt in 

the exhibition originated in 

18th-century England. British 

colonists brought the technique 

to the New World, where 

American women embraced it. 

American quilts in Elegant Ge-

ometry date through the 19th 

century and were made by 

women from Eastern and Mid-

western states including Ken-

tucky and Ohio.  

Exhibit on view at The Taft 

Museum of Art through January 

21, 2018. 

More information is available 

online. 

sway at the slightest move-

ment. Although the pieces on 

exhibit are still, the drama and 

energy of fringe remains appar-

ent. This exhibition assembles 

examples of fringe on costumes 

and textiles from around the 

world. While the uses of fringe 

are remarkably diverse, there 

are certain categories that 
emerge across national and 

cultural boundaries. Leather 

fringe can be found on Native 

American dress, Spanish eques-

trian wear and also suits from 

From leather strips to silken 

tassels, fringe takes an array of 

different forms. Fringe is one of 

the most basic forms of orna-

mentation on textiles since it is 

a natural finish for weaving. 

When threads of the warp 

extend beyond the last weft 

threads they create a fringe. 

While originally an integral part 
of the textile, most fringe is 

now applied separately to the 

garment. The beauty of fringe 

often derives from its motion. 

The loose threads swing and 

the 1960s counterculture. Long 

silken fringe adorned dresses 

from the Jazz Age, shawls ex-

ported from China and ornate 

costumes from the Victorian 

period. This exhibition high-

lights both the great diversity in 

fringe but also the surprising 

links between seemingly dispar-

ate cultures.  

Exhibit is on view at Kent State 

University Museum through 

July 1, 2018. See website for 

more information. 

Elegant Geometry: British and American Mosaic Patchwork Quilts  

Fringe Elements 

Fashions of the Forties: From World War II to the New Look 

houettes that predicted the 

styles of the 1950s.  

The 1940s represented the 

moment when American de-

signers first began to break free 

of rigidly following European 

fashion. Among the innovative 

American designers and name 

brands in the exhibition are 

Adrian, Hattie Carnegie, Sophie 
Gimbel, Charles James, Claire 

McCardell, and Valentina. This 

exhibition showcases a variety 

of different looks that typified 

the whole span of the 1940s 

including uniforms, suits, under-

wear, outerwear, swimwear, 

and even glamorous evening 

dresses. 

Exhibit is on view at Kent State 

University Museum through 

March 4, 2018. 

Visit their website for more 

information. 

The 1940s was a tumultuous 

period in history and the fash-

ions of the time reflected the 

upheaval. World War II led to 

restrictions on what Americans 

and Europeans could wear 

because of rationing for civilian 

populations and uniforms for 

those who enlisted. The end of 

the war brought new freedoms. 
Christian Dior’s groundbreak-

ing 1947 collection was known 

as the ‘New Look’ which came 

to refer more generally to the 

fuller skirts and hourglass sil-
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Hexagon Quilt (detail), 

possibly made in Ken-

tucky, about 1860–1880. 

International Quilt Study 

Center & Museum, Uni-

versity of Nebraska– 

Lincoln  

Don’t merely marvel at the intri-

cate designs of Elegant Geome-

try—learn the techniques! Cin-

cinnati fabric store Silk Road 

Textiles will offer pop-up 

demonstrations. Featuring a 

variety of historic and modern 

quilting techniques, each demon-

stration will provide new insights 

into the skilled craftsmanship 

featured in Elegant Geometry. 

Saturday, December 2, 1-3 p.m.: 

Embroidery/Modern Hand-

stitching. Saturday, January 6, 1-3 

p.m.: Needle Felting  

http://www.taftmuseum.org/cur_exhib
http://www.taftmuseum.org/cur_exhib
https://www.kent.edu/museum/event/fringe-elements
https://www.kent.edu/museum/event/fringe-elements
https://www.kent.edu/museum/event/fashions-forties-world-war-ii-new-look
https://www.kent.edu/museum/event/fashions-forties-world-war-ii-new-look


Satirizing, advertising, and codi-

fying fashion has been a tradi-

tion in cartoons and comic art 

since the forms’ origins. Histor-

ically, the comics medium has 

often ridiculed the clothing 

trends of the “elite” to enter-

tain all classes of readers. How-

ever, the same medium also 

disseminated knowledge about 
fashion widely to its audiences, 

especially when  the rise of 

mass-produced ready-to-wear 

clothing coincided with the 

emergence of the newspaper 

comic strip in the first decades 

of the 20th century. 

This exhibition, in partnership 

with the OSU Historic Cos-

tume & Textiles Collection, 

highlights select fads, trends, 

and innovations from the 19th 

century through the 1970s, 

pairing examples of the clothing 

itself with the comic strips, 

cartoons, paper-dolls, and com-

ic books in which these styles 

appeared.  

Curated by Caitlin McGurk, 

Assistant Professor and Cura-

tor for Outreach and Engage-

ment, and Jared Gardner, Pro-

fessor of English, with assis-

tance from Gayle Strege, Cura-

tor and Marlise Schoeny, Assis-

tant Curator, of the OSU His-

toric Costume & Textiles Col-

lection.  

The exhibit is on display at The 

Billy Ireland Cartoon Library & 

Museum in Columbus, Ohio 

through April 15, 2018. See 

their website for more infor-

mation. 

from the Cranbrook Art Muse-

um of an embroidery by Wil-

liam Morris’s daughter, May.  

Also showcased are magnificent 

volumes from the Cleveland 

Museum of Art’s nearly com-

plete collection of books print-

ed by Kelmscott Press. Morris’s 

meticulously designed books 

were his final labor of love; 
indeed, they exhibit the same 

delight in organic forms and 

time-tested craftsmanship visi-

ble in his textiles. The voices of 

William Morris devoted his life 

to creating beautiful and useful 

objects using the highest-quality 

materials under fair labor con-

ditions. His richly varied pat-

terns have been reproduced 

without interruption since his 

death in 1896, testifying to 

their timeless appeal. The 

Cleveland Museum of Art’s 
collection includes woven and 

block-printed textiles spanning 

each stage of Morris’s vibrant 

career; they are joined in this 

exhibition by a generous loan 

May Morris, Kate Faulkner, 

Walter Crane, and Edward 

Burne-Jones also feature among 

the projects that Morris so 

passionately brought to frui-

tion. With Morris & Co. wall-

paper and carpet reproduc-

tions, the exhibition Designing 

an Earthly Paradise brings to 

life Morris’s striking, revolu-

tionary designs. 

Exhibit is on view at the Cleve-

land Museum of Art until No-

vember 11, 2018.   

Cartoon Couture 

William Morris: Designing an Earthly Paradise 

All of Everything: Todd Oldham Fashion  

on Friday, February 2 at 5 p.m.  

Featuring more than 70 ensem-

bles, All of Everything draws 

extensively from the Todd 

Oldham Studio archives, a por-

tion of which was recently 

donated to the Rhode Island 

School of Design (RISD) Muse-

um. The exhibition was curated 

by Kate Irvin, Curator, Cos-
tume and Textiles at the RISD 

Museum; the Wex is the only 

other venue for the show, 

where it will be overseen by 

Megan Cavanaugh, Director of 

Exhibitions Management.  

The respective installations at 

RISD and the Wex were de-

signed by Oldham, who took 

his inspiration from French 

formal gardens. He worked 

closely with the curator to 

create fresh looks for the show 

by uniting garments from multi-

ple collections.  

Gayle Strege will present a free 

gallery talk on Oldham’s work 

on Wednesday, February 14 at 

1 p.m.  

For winter 2018, much of the 

Wexner Center for the Arts 

will be decked in plaid, tie dye, 

sequins, beads, fine embroi-

dery, and faux fur. From Febru-

ary 3 through April 15, 

2018, the Wex will present All 

of Everything: Todd Oldham 

Fashion, the first “full-dress” 

retrospective of the designer’s 
exuberantly styled and deliri-

ously embellished fashion work 

from the 1990s. It launches 

with a free exhibition preview 

with Oldham in attendance 

“Novelty in Todd’s 

universe has indeed 

meant ‘using 

everything,’ all of one’s 

resources and all of 

one’s heart to create 

feats of imagination 

and technique that 

defy boundaries and 

challenge past 

definitions of fashion 

and its reach within 

the creative 

community”  
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Strawberry Thief, design 

registered 1883. William 

Morris Indigo-discharged 

cotton: plain weave, block 

printed. Gift of Mrs. Hen-

ry Chisholm. 

Winnie Winkle Fashion Cut

-out by Martin Branner. 

August 4, 1935  

http://cartoons.osu.edu/events/cartoon-couture/
http://cartoons.osu.edu/events/cartoon-couture/
http://cartoons.osu.edu/events/cartoon-couture/
http://www.clevelandart.org/events/exhibitions/william-morris-designing-earthly-paradise
http://www.clevelandart.org/events/exhibitions/william-morris-designing-earthly-paradise
http://www.clevelandart.org/events/exhibitions/william-morris-designing-earthly-paradise


Celebrating the House of 

Christian Dior’s 70th anniver-

sary, Christian Dior features 

over one hundred objects, 

including thirty-eight breathtak-

ing designs from daytime to 

evening wear for grand occa-

sions, and explores how and 

why Christian Dior’s iconic 

lines, luxury textiles, and ro-
mantic embroideries laid the 

foundation for the global suc-

cess of the fashion house. This 

exhibit is on view at the Royal 

Ontario Museum November 

25, 2017 to March 18, 2018. 

Here is a listing of upcoming 

events related to the exhibi-

tion. 

Opening Keynote: Dior By Dior on 

December Sunday, December 

10, 2017, 7:00 - 8:00 pm, Re-

ception to follow. 

ROM Speaks: Christian Dior Pro-

gram Series Sunday, December 

10, 2017 (7-8 pm), Thursday, 
February 8 (7-10 pm), and 

Tuesday, February 20, 2018, (7-

8 pm), Reception to follow. 

21st Century Atelier: Redefining 

Fashion in a New Age of Design. 

Thursday, February 8, 2018, 

7:00 - 10:00 pm.  

For more information about 

these and other events, please 

visit the Royal Ontario Muse-

um website. 

and shiny boots. Yet presenting 

an elegant exterior was not 

without its perils. The discom-

fort of constricting corsets and 

impossibly narrow footwear 

was matched by the dangers of 

wearing articles of fashion dyed 

with poison-laced colors and 

made of highly flammable mate-

rials. From the challenges faced 
by those who produced fash-

ionable dress to the risks taken 

by those who wore it, this 

exhibition provides thought-

provoking insights into what it 

Transport yourself back to the 

19th century where beautiful 

outfits fashioned by seamstress-

es and shoemakers supplied the 

privileged with enviable ensem-

bles. Swathed from head to toe 

in expensive garments and shod 

in delicate footwear, fashion-

forward women graced the 

boulevards and the ballrooms 
with their colorful presence. 

Their tailored male companions 

cut equally refined figures in 

their black coats, spotless 

white linens, lustrous top hats 

means to be a fashion victim.  

The exhibit is on view at the 

Bata Show Museum in Toron-

to, Ontario through April 2018. 

See their website for additional 

information as well as a video 

by curator Elizabeth Sem-

melhack.  

Christian Dior 

FASHION VICTIMS: THE PLEASURES & PERILS OF DRESS IN THE 19TH CENTURY  

TIED, DYED AND WOVEN: IKAT TEXTILES FROM LATIN AMERICA 

tices, and attest to the signifi-

cance of this resist-dye tech-

nique in the continuum of tex-

tile traditions.  

Tied, Dyed and Woven draws 

from the Textile Museum of 

Canada’s rich permanent col-

lection and features contempo-

rary work by artist Guillermo 

Bert (Chile), master dyer and 
weaver Arturo Estrada Her-

nández (Mexico), and weavers 

Laura Sánchez and Quispe 

Huamán Victoria (Peru). The 

exhibition examines interrela-

tionships among ikat traditions 

in Latin America and explores 

the meaning and place of ikat in 

the design repertoires of these 

cultures. Beyond its continued 

importance in encoding cultural 

values within weaving commu-

nities, the technical and visual 

fluency of these ikat designs 

have also found popular cur-
rency in the global marketplace 

and in the worlds of fashion.  

This exhibit is on view at The 

Textile Museum of Canada 

through February 25, 2018. 

From the striking indigo and 

white geometric forms of a 

Chilean Mapuche chief’s pon-

cho to the delicate zigzag de-

signs of a Bolivian Aymara 

weaving, Tied, Dyed and Wo-

ven presents the conceptual 

and technical mastery of ikat 

dyers and weavers from six 

Latin American countries over 
the last 100 years. Their dis-

tinctive designs and methods 

offer historical clues into the 

innovative processes underlying 

the development of ikat prac-
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Poncho, Mapuche, 

Chile, mid to late 20th 

century. Gift of Howard 

Gorman  

Emerald green dress, 1860-65. 

Collection of Glennis Murphy. 

http://www.rom.on.ca/en/dior
http://www.rom.on.ca/en/dior
http://www.rom.on.ca/en/dior
http://www.rom.on.ca/en/dior
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http://www.textilemuseum.ca/exhibitions/current-exhibitions/tied,-dyed-and-woven-ikat-textiles-from-latin-amer
http://www.textilemuseum.ca/exhibitions/current-exhibitions/tied,-dyed-and-woven-ikat-textiles-from-latin-amer
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At the top of the world, the 

Arctic spans over fourteen 

million square kilometers and 

includes eight countries. While 

its landscape seems harsh and 

inhospitable, over forty distinct 

culture groups have thrived 

there for centuries. Among the 

most beautiful and innovative is 

the diverse footwear and cloth-
ing created to meet environ-

mental challenges and express 

culture meanings. Drawing 

from the BSM’s extensive cir-

cumpolar holdings and building 

upon information gathered 

during the Museum-sponsored 

field research trips to all Arctic 

nations, Art and Innova-

tion showcases a vast variety of 

footwear, garments and tools, 

highl ight ing the artistry 

and ingenuity of the makers, 

and revealing different cultural 

identities, crafting techniques 

and spiritual meanings. 

In tandem with the exhibition, 
we have launched a new blog 

series – The Arctic Landscape, 

which highlights the different 

geographical regions that make 

up the Arctic (Greenland, Alas-

ka, Siberia, Sápmi and Canada) 

and features exhibition high-

lights and rare field images 

from the museum-funded re-

s e ar ch  t r ip s .  The  f i -

nal post, Sápmi discusses the 

creative and innovative ways 

that Sami seamstresses com-

bined textiles with reindeer 

skins to create beautiful and 

functional boots. 

This is exhibit is on view at the 

Bata Shoe Museum in Toronto, 

Ontario. See their website for 

more information.  

Please visit http://

ryersonfash-

ion.pastperfectonline.com/. 

This is an amazing collection 

and a great resource for re-

searchers so be sure to check 

it out! 

The collection catalogue is now 

online. This allows you to read 

the catalogue entries and relat-

ed images, if available, for many 

of the artifacts in the Ryerson 

Fashion Research Collection. 

Not all artifacts have been 

catalogued however, so you 

are invited to email if you are 

looking for something in partic-
ular. The random images but-

ton on the sidebar allows you 

to see some of the images that 

have been uploaded so far and 

there are many more to come. 

ART AND INNOVATION: TRADITIONAL ARCTIC FOOTWEAR FROM THE BATA 

SHOE MUSEUM COLLECTION  

RYERSON FASHION RESEARCH COLLECTION 

The Gold Standard: Glittering Footwear from around the Globe  

most impressive and precious 

artefacts and explores the 

meanings and cultural uses of 

golden footwear across the 

globe.  

The exhibit is on view at the 

Bata Shoe Museum in Toronto, 

Ontario. It will open December 

6, 2017. More information will 

be available soon, so be sure to 

check their website for details.  

The gleam of gold has seduced 

people around the world. 

Treasured for its incorruptibil-

ity and remarkable shine, gold 

has been used ornamentally 

since time immemorial and as 

currency since at least the 

Bronze Age. But gold for 

shoes? Seems improbable. Yet 

golden footwear has been cen-
tral to expressions of status 

and style in numerous cultures. 

This exhibition features some 

of the Bata Shoe Museum’s 
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Siberian White Reindeer 

Boots. Khanty. Beloyarsk, 

Ob Basin, Siberia, Russia, 

1980s.  

http://www.batashoemuseum.ca/art-and-innovation/
http://www.batashoemuseum.ca/art-and-innovation/
http://ryersonfashion.pastperfectonline.com/
http://ryersonfashion.pastperfectonline.com/
http://ryersonfashion.pastperfectonline.com/
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MIDWEST STUDENT TRAVEL AWARD 
 

Travel funding in an amount up to $500 is available for a Midwest Region Student Member to present at the National 

Symposium of The Costume Society of America in Williamsburg, VA—March 12-16, 2018. Applicants must be CSA 

members and current students (no more than six months past graduation).  

 
Interested student members should apply with a 100-word essay and estimate of expenses. Essay topic: “How I will 

contribute to CSA at the National Symposium.” Applications are due by January 15th and recipients will be notified by 

February 15, 2018. Award may be distributed among multiple student members.  Preference will be given to students 

traveling from out-of-state. Applicants are eligible for one National and one Regional travel award.  

 
Note: The symposium will be held in March 2018 and therefore the deadline for submissions has been moved up to coincide 

with this change.   

 

Send applications by email to ckeist@bradley.edu 

This symposium celebrates dress studies as a catalyst to wider communities of learning, research, and 

creative exploration.  We forge new connections as dress studies connects across time, profession, and 

interest. We manufacture knowledge by “making” intellectual connections with other disciplines and 

“making” physical connections between clothing and the hands/body that create it.  We invite the submission 

of abstracts that explore the exciting range of collegial relationships that are produced when dress studies 

and the discovery processes of “making” and “connecting” are recognized separately and as they are seamed 

together.  How does our understanding of costume evolve or change when we physically make it ourselves 

or study it through unconventional avenues?  What can we learn by making connections between 

“embodied” research and more traditional forms of academic inquiry?  What connections do these 

contributions make to the future of our field?  

Please join CSA at the 44th Annual Meeting and Symposium in Williamsburg, Virginia from March 13-16, 

2018. Visit CSA’s website for additional information as it becomes available.  

Colonial Williamsburg, Virginia 2018 



From the Archives 

http://costumesocietyamerica.com/

regions/mw_home/mw_leadership/ 

Region III Formally Organized (February 1983: Volume 1, Issue 4) 

The first official meeting of Region III of the COS-

TUME SOCIETY OF AMERICA convened at one 

o’clock, February 5, 1983, in the auditorium of the 

Chicago historical Museum. 
After a most gracious welcome into the Society 

by the President, ELIZABETH JACHIMOWICZ, 

the Curator of the Costume Collection of the 

Chicago Historical Society, welcomed us to Chi-

cago and the Historical Society. She then an-

nounced that the Board of Region III had elected 

ALEX GILDSEN as President of our group, with 

PAM SCHLICK Secretary-Treasurer.  
Alex called the meeting to order with the follow-

ing Presidential message: 

 
“We come to Chicago today to celebrate close-

ness, the spiritual closeness we share in our study 

of costume, and the physical closeness we share 

from being a region. 
“Because celebration is one of the most joyous 

human functions, we tend to restrict the ob-

servance of it. But it can be the graphite that un-

sticks the locks that our lives have become. So let 

us celebrate. 
“But we come to Chicago today for more than a 

party. We come to define ourselves as a regional 

group of the Costume Society of America, to 

share our concern and activities in various fashion 

and costume fields, to recognize that we don’t 

work in a vacuum, to challenge ourselves to do 

our best. By this meeting we pledge ourselves to 

being family, and as family let us come together 

often to chare the good things we accomplish, 
“We are in need of each other, so let us reach 

out.” 


