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Robin D. Campbell, CSA President 
During the Atlanta Symposium, Robin Campbell, from 

our Mid-Atlantic region, was inaugurated as the new 

National CSA President. Robin brings a vitality to this 

position and a love for costume, museums and teaching. 

Her letter in the summer edition of the National CSA 

Newsletter gives a rich portrait of her accomplishments 

and ideas. Read about her exciting journey and I'm sure 

you will agree that we are very fortunate to have Robin 

serve us as President.  
.  

Elizabeth Brown, Honored 
Mid-Atlantic member Elizabeth Brown was honored for 

her outstanding service as the Parliamentarian for CSA. 

In addition to her service to CSA, Elizabeth has had a 

fascinating life as a member of the staff at McCall's 

Magazine, a collector of costume, dolls and sewing 

machines. Everyone who has met Elizabeth can speak to 

her commitment to the world of costume and also to her 

great sense of humor. Congratulations and appreciation 

to our friend Elizabeth. 

Message From the President 

With all that's happened, looking back 

it seems that the Atlanta symposium 

was a year ago. It was a terrific 

symposium with many fascinating 

papers and events. We were all 

delighted to meet so many new young 

members and applaud the committee 

who arranged the special get together 

with them. For those of us who have 

been long time members, we feel 

confident that these new members will carry on our mission 

and enjoy our wonderful organization. 

 

While in Atlanta our Mid-Atlantic members were able to have a 

short meeting after lunch to chat about things to come. At that 

time, we were planning to host the 2014 Symposium in 

Washington, D. C. However, after a number of us scouted out 

hotel and/or college accommodations, it appeared that the 

prices were just too high for our members. So, we decided to 

take it to Baltimore. The more we discussed opportunities for 

events and the location of a hotel on the harbor, the more 

excited we were to invite members to come and enjoy this area 

of the East Coast. Which brings us to our next step. We need 

Co-Chairs for this 2014 symposium. Yes, these are jobs with 

many responsibilities however, a number of people have 

already offered to take on some sizeable portions so we have a 

very positive start on developing a committee. If you live a 

great distance from Baltimore, don't let that concern you. As 

committee members there are many tasks that can be handled 

from afar. The last time our region hosted a symposium, I was 

part of the committee. It was the first time I had actually 

participated in any event planning for CSA and I met many 

wonderful people who have become dear friends. So please 

send me your name and availability so we can begin our plans 

for a memorable symposium. Your work is greatly appreciated. 

 

Until next Newsletter or event, I wish you the best and hope 

you are safe. And as always, thank you for supporting CSA.  
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Costume Society Sponsors Titanic Fashions Exhibit Event 

Members of the Costume Society of America, representatives of the board of the Shippensburg University Fashion Archives and 

Museum (SUFAM), students and interested community members gathered at the Warehime-Myers Mansion on April 28
th

or a 

private catered tea and guided tour of Titanic Fashions:  High Style in the 1910s by the exhibit curator, Dr. Karin J. Bohleke. The 

afternoon began with a social hour and leisurely viewing of the 39 mannequins and accessories on display throughout the 1912 

mansion. Dixie Brillhart and Molly Slagle of “Your Cup of Tea” had a wonderful spread of savory and sweet treats for all to enjoy. 

The peanut butter parfaits were a particular hit! 

 

Following the tea, Dr. Bohleke guided the guests through the two floors of the exhibit, commenting on the lives of the owners of 

the original clothing, the context of the fashions of the time and the etiquette of dress. The garments on display represented 

multiple social classes:  while elegant evening wear appeared on lady and gentleman mannequins in the front parlors, a domestic in 

working attire labored in the butler pantry with her dish towel and an original ca. 1912 vacuum cleaner. Dr. Bohleke even 

demonstrated how this doubtfully “labor-saving” device worked. 

 

Original White Star Line paper ephemera on loan from a private collection complemented the fashion display, and Dr. Bohleke 

pointed out that the marketing immediately following the disaster necessitated the use of images of the Titanic’s sister ship, the 

Olympic, due to a scarcity of suitable photos of the Titanic. She also highlighted documents from other White Star liners that had 

met with disaster but with minimal loss of life. There was even a 1911 advertisement from a “Mrs. Reed” offering to act as 

chaperone and guide for women wishing to travel alone on a White Star cruise. 

 

The Titanic Fashions exhibit inaugurated the first collaborative venture of the Fashion Archives and Museum and launched its first 

major house installation in the Archives’ thirty-year history. The staff and volunteers of the Hanover Area Historical Society—the 

owner of the historic mansion—welcomed SUFAM representatives as they worked on the mannequins. During the seven weeks 

that the exhibit was open and featured in multiple television news reports, docents led 1603 people through the “populated” rooms, 

the large number of interested patrons setting visitation records for the mansion.  

 
Events: 

The Western Reserve Historical Society in Cleveland, OH, needed a ca. 1864 blouse in order to display a green silk waist from an 1864 wedding 

trousseau for its exhibit “Tying the Knot,” and SUFAM had a perfect example to lend. The exhibit is now open, and displays a stunning selection of 

wedding dresses, accessories, underwear, trousseau items dating from 1830 to 1980. The exhibit runs through February 14, 2013, and more 

information and a video tour can be found at http://www.wrhs.org/explore/Tying_Knot_Cleveland_Wedding_Fashions_18301980. 

SUFAM Board member Colleen Callahan co-curated this exhibit, and SUFAM and Dr. Bohleke received special acknowledgement for their 

assistance. 



Dixie and Molly also generously shared their parfait recipe with our readers.  Enjoy! 

 Parfaits                        serve in 12 mini cordials/ parfaits 

1/4 cup butter, melted 

1 tbsp honey 

1 1/2 cups finely crushed chocolate wafers or graham crackers 

1/2 cup mini chocolate chips 

1/4 cup finely chopped peanuts 

1/2 cup chocolate syrup 

1- 8oz package of cream cheese, softened 

1/2 cup peanut butter 

1 cup powdered sugar 

2 tbsp milk 

1 tsp vanilla 

1- 8oz container of whipped topping 

Chocolate shavings or chopped nuts for garnish (optional) 

 

Combine melted butter, honey, and crushed wafers in a mixing bowl.  

Fill each glass w/ one heaping teaspoon of wafer mixture, about 1/2 inch, pack down  slightly. 

Add a few chocolate chips and some chopped peanuts on top of cookie. 

Drizzle w/ chocolate syrup.  

In a bowl, combine cream cheese and peanut butter until smooth. Add powered sugar, 

milk and vanilla and mix together until well blended. 

Gently fold in whipped topping and spoon mixture into glasses. 

Garnish w/ chocolate shavings or chopped nuts. Refrigerate a few hours before serving. 

 

MID-ATLANTIC @ THE MET: A CONVERSATION BEHIND THE  

“IMPOSSIBLE CONVERSATION” 

By Nadine Stewart 

 

  "Harold's Koda's amazing presentation shared the reasoning, process and format decisions made "behind the scenes" 

for the Prada and Schiaparelli show. I don't think I would have appreciated the show as much if I hadn't heard and seen his 

presentation prior to the show. Brilliant!"  Celia Frank (Associate Professor, Philadelphia University ) 

 

 "I was so happy to be able to view the video along with Harold Koda's comments before seeing the show. I was never a big 

fan of Prada, but his talk and seeing the video helped me to appreciate the aesthetic of her work."  Anne Hand (Associate Professor, 

Philadelphia University ) 

“Schiaparelli and Prada: Impossible Conversations,” the 

latest exhibition mounted by the Costume Institute of the 

Metropolitan Museum of Art, is a show that gives rise to a 

lot of questions. What are the “Impossible Conversations”? 

Why the choice of the two designers? What is the story 

behind the exhibit design, especially the movie by the 

director Baz Luhrmann that dominates the galleries? 

Members of the Mid-Atlantic Region were lucky to get 

answers from co-curator Harold Koda in a special event on 

June 9
th

. 

 

After the phenomenal success of the McQueen exhibition, 

Koda told us he wanted the next exhibition to be a change 

of pace, “more theoretical,” and not as “charged” to install. 

His co-curator Andrew Bolton had been intrigued by a 

series that ran in Vanity Fair magazine in the 1930s and 

wanted to incorporate that idea into an exhibit. Such an 

exhibit would allow them to pose a contemporary figure 

with one of the past. 



Schiaparelli was an obvious choice since the newly accessible collection from the Brooklyn Museum had a large collection of Schiaparelli designs 

acquired from Millicent Rodgers. Schiaparelli herself had been the subject of one of the “conversations,” paired with Josef Stalin in an absurdist 

discussion about fashion. Miuccia Prada seemed an obvious choice for the contemporary designer since there are obvious biographical parallels 

between the two. Both are Italian women who came from privileged families and who entered the fashion world relatively late in their lives. The 

Met had not done an exhibit featuring women designers since “Chanel” in 2005, so both men agreed it was time to highlight women. Prada herself 

was not so enthusiastic. She felt alienated by the process and raised objections to the curators’ approach—objections that persisted even after the 

exhibit was mounted. 

 

Originally, Koda thought the conversation element could be portrayed by anime figures with the Schiaparelli figure represented by an aviator-

style character just as she had been in the Vanity Fair article. He even ordered screens that would allow display of such animation. He envisioned 

“video wallpaper” as background for the clothing display whose words that would float through the galleries while the visitors viewed the exhibit. 

 

A film with actual interview seemed out of the question. Prada usually refuses to do them. However, after a discussion with Anna Wintour, the 

concept changed. Wintour suggested a film directed by her neighbor Baz Luhrmann. Luhrmann, who was in Australia working on his next 

release, The Great Gatsby, initially turned down the project. The mention of Luhrmann’s name changed Prada’s mind about the project. She knew 

and trusted Luhrmann since she had designed Leonardo DiCaprio’s costume for another Luhrmann film, Romeo and Juliet. 

 

Prada agreed to go on camera if Baz would do the job. A call from Prada was all that was needed.  Luhrmann agreed to fit the project in between 

his shooting schedule for Gatsby. He and his wife, the designer Catherine Martin, did not take a fee for this work, but since they had to remain in 

Australia this meant it was a challenge to arrange the film’s interviews. 

 

Now they had a director and the designer, the curators needed an actress who could portray Schiaparelli convincingly. Marissa Berenson, 

Schiaparelli’s granddaughter, was the first suggestion. However, logistics and budget soon ruled Berenson out since she lives in Paris. Flying her to 

Australia for the film would have been too expensive, so the role went to Australian actress Judy Davis who had worked with Luhrmann before. 

Andrew Bolton created a script from Schiaparelli’s own words. 

Davis shot her scenes in Australia. Prada’s interview was a transcontinental affair.  She remained in Milan. Luhrmann, who was in Sydney, 

interviewed her via Skype and then both pieces were edited together. 

 

That left the screens that Koda had originally ordered for anime figures. Since the exhibit was conceived on a tight timeline, many of Schiaparelli’s 

most famous pieces like the “Lobster Dress” were already promised to other museums. The screens went into the final gallery “The Surreal 

Body”  and were used to show pieces by Schiaparelli the Met could not obtain. Each screen projects a black and white photo from the 1930s paired 

with a mannequin dressed in Prada. The screens allow a surreal touch—each figure blinks! 

 

Prada repeatedly denied Schiaparelli influenced her in any way. Koda told us he feels the missing link between the two designers is Yves Saint 

Laurent, who was influenced by Schiaparrelli and admired by Prada. The curators were re-assured by Prada’s press person When Prada came to 

view the exhibit shortly before the opening. The designer focused on her shoes when she came into the exhibit. According to the publicist, that 

was a good sign. 

 

Mid-Atlantic Members Visit Staten Island's Historic Richmond Town, July 26 

By Laura Camerlengo 



I was re-introduced to Historic Richmond Town nearly three years ago, when I read that the living history museum had launched an online 

database featuring select items from their 7,900 piece men’s, women’s, and children’s costume and accessories collection in the Costume Society 

of America’s Spring 2010 newsletter. As both a native Staten Islander and costume and textiles museum professional, I was very excited to learn 

that a wealth of historic costume was (somewhat  literally) in my childhood backyard. 

 

Since then I have familiarized myself with Richmond Town’s collection, which dates from the 1700s to the present, and have researched a few 

items from their collection, namely their late nineteenth-century Charles Frederick Worth gowns. Over the years I learned that many of my fellow 

CSA members are fans of Richmond Town as well. Long-time CSA member and officer, Nadine Stewart, is especially enthusiastic about the 

institution and its collection. With the help of Jane Likens and Richmond Town’s curators, Maxine Friedman and Sarah Clark, Nadine and I 

coordinated a visit to the complex for members of the CSA Mid-Atlantic region in late July. 

 

Although it was an especially steamy summer day for an excursion, the group enjoyed a picnic lunch on Richmond Town’s campus followed by a 

tour of their history museum. Among the exhibitions on view at the museum was Bringing Up Baby!, a show of children’s furniture from 1780 to 

1925. Attendees also enjoyed a curator-led program of highlights from Richmond Town’s costume collection, including an early nineteenth-

century man’s overcoat, a late nineteenth-century woman’s Worth gown, a mid-twentieth-century woman’s Ceil Chapman dress, and an 

assortment of nineteenth- and twentieth-century purses and hats. The visit concluded with a tour of some of Richmond Town’s historic buildings. 

To the surprise of many attendees, this portion of our tour led us onto the set of HBO’s Boardwalk Empire, which is filmed at Richmond Town. At 

the time of our visit, for example, half of the Town’s ca. 1840 General Store had been converted to a ca. 1920 store for the show. 

 

Attendees not only had the chance to explore this incredible collection and historic complex, but received complimentary one-year memberships 

to Richmond Town as well. 
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Prêt -à- Papier at Hillwood Museum and Gardens  Now through December 30, 2012 

  

 

Undoubtedly you've heard about or seen photographs of the Belgian artist Isabelle de Borchgrave's work. For those of you who have never seen 

her costumes, you will be happy to know that her beautifully painted paper dresses are on view at Hillwood Estate and Gardens until December 

30. Ms. de Borchgrave's mastery of painting and sculpting paper into period clothing is completely unique. If you've previously seen her work you 

will want to see how she has given homage to the HIllwood's collection of paintings and decorative arts. 

 

Hillwood Estate, in Washington D. C., was one of Marjorie Merriweather Post's homes and is now a museum that houses one of the finest 

collections of Tsarist Russian holdings in the world. CSA member Howard Vincent Kurtz, Hillwood's Associate Curator of Costume, hosted us last 

year for a beautiful day of viewing wedding costumes from the Post family and a walk through the glorious gardens and a very personal tour of the 

home. 
 
For a preview go to www.hillwoodmuseum.org 



Arts and Fashion Institute 
By Pamela Ptak 

 

 
 

If you've enjoyed the fashion & art events we've created during the past 10 years from Allentown to Philadelphia to NYC, you 

will love what's coming next! 

 

It's finally time to announce the arrival of our new art school located in beautiful Riegelsville, Upper Bucks County, PA. 

 

ARTS and FASHION INSTITUTE™ 

 

A new breed of art school...the finest experts & celebrity guest instructors take you to unimagined heights of creativity! YOU design your 

curriculum as unique as you are! Rare specializations inspire even working professionals. 

 

Scott Hanna, artist on Marvel & DC comics Avengers vs XMen, Spiderman & Batman has teamed up with me, Pamela Ptak, Project Runway 

fashion designer to create this amazing new place and we'd love you to take a look! 

 

 

 

Please visit the website: http://www.campcouture.net 
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Pennsylvania 

 
 Philadelphia Museum of Art       www.philamuseum.org 

Ronaldus Shamask: Form, Fashion, Reflection      Now-March 10, 2013 

 Minimalist designer who's timeless clothing grace the Perelman Gallery evoking kimono elegance. 

GreatCoats: Women's Outerwear from the Collection     Currently 

 A collection of beautifully tailored coats, each one a statement of superb designing including Schiaparelli 

Embroidered Exemplars: Scottish Samplers from the Whitman Collection  Currently 

 

 Mercer Museum and Fonthill Castle      www.mercermuseum.org 

 Doylestown, Pa 

Apron Chronicles: A Patchwork of American Recollections    Now -January 13, 2013 

 Nostalgic exhibit combines 115 vintage aprons, striking photographs and poignant personal narratives about 

 aprons and those who wore them. 

Stitches in Time: Bucks County Needlework Samplers      Now -November 15 

 Exhibit features over fifty 18th and 19th c. samplers from the both Mercer's collection and other major 

 collections 

 

New York 

  

 Museum at FIT          www.fitnyc.edu 

Ivy Style          Now -January 5, 2013 

 "Ivy Style celebrates one of the most enduring clothing styles of the 20th century. It examines the “Ivy  League 

 Look,” which began during the early years of the century on the quads and in the libraries of elite, all-male, 

 American universities, such as Harvard, Yale, and especially Princeton. Often viewed as a classic, even static, 

 way of dressing, Ivy was a cutting-edge look during its heyday, and by mid-century its appeal was 

 spreading beyond the campus to a diverse population of young men—from working class GIs to jazz 

 musicians..." 

Fashion A-Z Part II: Highlights from the Collection 

  

Fashion and Technology        Opens December 4. 2012 

 Impact of technology over 250 years 

  

 New York Public Library for Performing Arts at Lincoln Center   www.nypl.org 

 Dorothy and Lewis B. Cullman Gallery 

Katherine Hepburn: Dressed for Stage and Screen     Now-January 12, 2013 

 Still photos, films, posters and playbills spans her long career 

  

New Jersey 

  

 The Stickley Museum at Craftsman Farms     www.stickleymuseum.org 

 Morris Plains, NJ        Now - January 6, 2013 

Styling an American Family: The 1910's at Gustave Stickley's Craftsman Farms 

 Clothing from Syracuse University's Sue Ann Genet Collection 

 Displayed on exquisite mannequins within the Stickley collection 



Washington D. C. 

 Daughters of the American Revolution Museum   www.dar.org/museum 

  1776 D Street NW, Washington, DC 20006A 

Fashioning the New Woman        Now - August 31, 2013 

 "This exhibition looks at fashions of the turn of the 20th century (1890-1920), from the last years of the bustle to 

 the flapper era. The revolution that took place in women’s styles at this time reflected enormous changes in 

 women’s lives. American women were taking on many new roles and activities,  and fashion had to follow. The 

 New Woman was a new stereotype named about 1890, representing growing numbers of women engaging in 

 athletic sports, seeking higher education and even careers, taking white-collar office jobs, and pursing other 

 activities outside the “domestic sphere” where  society told them they belonged. Active lives required more 

 practical clothes than the many-layered, heavily draped outfits of the late Victorian lady. College life, the office 

 worker or “business girl,” Red Cross workers of World War One, and the suffrage movement will all be 

 examined in the exhibit. Sports clothing, including a sidesaddle riding habit and later jodhpur outfit, automobile 

 duster with goggles, swimsuits, golf and tennis outfits, and a divided skirt for bicycling, are displayed." 

 National Museum of American History    www.americanhistory.si.edu 

First Ladies at the Smithsonian       Ongoing 

 Showcasing premier objects from the nearly century-old First Ladies Collection, this exhibition is divided into 

 three main sections: the evolution of the First Ladies Collection, the tradition of the inaugural gown, and a first 

 lady's contribution to the presidency and American society. On display are 14 dresses including those worn by 

 Laura Bush, Grace Coolidge, Jackie Kennedy, and Eleanor Roosevelt, and Helen Taft. The exhibition also 

 features portraits, White House china, personal  possessions and related objects from the Smithsonian's unique 

 collection of first ladies' materials. 

 Hillwood Estate, Museum & Gardens     www.hillwoodmuseum.org 

 4155 Linnean Avenue, NW, Washington, DC 20008  

Prêt-á-Papier: The Exquisite Art of Isabelle de Borchgrave   Now - December 30, 2012

 Inspired by the rich history of fashion represented in European paintings, famous costumes in museum 

 collections, and designs of the grand couturiers, Isabelle de Borchgrave has turned her passion for painting 

 toward the recreation of elaborate costumes – crumpling, pleating, braiding, and painting the surface of simple 

 rag paper to achieve the effect of textiles and create the illusion of couture. 

May 29-June 1, 2013   CSA Symposium     
Student Support 

The Mid-Atlantic Region seeks to actively support its student members. 
 To encourage students to become part of the Costume Society of America, the Mid-Atlantic 
Region will pay $20.00 of the $45.00 cost of student membership for students who join 
through the Region, making it possible for you to become a member for only $25.00. 
As a member of CSA, you receive: 

• Discounts to national symposia and regional programs, which include behind-
the-scenes tours and informative presentations. The Mid-Atlantic Region is 
committed to keeping the student cost of all regional meetings very low, so 
that the student cost is often lower than the cost of the event. 

• Regional and national newsletters 

• E-news with information about dress-related events and opportunities 

• CSA's annual scholarly journal, DRESS 

• A discount on all CSA Series publications 

• Eligibility for CSA's grants and awards 

Become a student member for only $25.00 and let CSA help you discover the potential for 
research and for careers in dress-related fields. To join through the Mid-Atlantic Region, 
print the membership application available on the CSA site: 
http://www.costumesocietyamerica.com/CSA_Membership_Application.pdf  
Complete the printed form and mail it, along with a check for $25.00 (made out to the 
Costume Society of America), and proof of student status to the Mid-Atlantic Region 
Treasurer, who will forward these together with the Region's supplement to the National 
Office. 
Address for Mid-Atlantic Treasurer:  
Linda Gross, CSA Mid-Atlantic Treasurer  
75 Lloyd Road  
Montclair, NJ 07042 


