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sewing machine changed the way clothes were made.
Women’s fashions began to require ever-increasing
amounts of specialized fabrics in which the patterns were
woven to shape. In addition, in 1856, W. H. Perkin invented
Mauvine, the first of the synthetic dyes that had a tremen-
dous impact on the textile industry within a few years. 

“The exciting technical advancements of the era were
paralleled by an exuberance in fashions of the time, which
fused high style with innovative design” said Lauren
Whitley, exhibition curator. “New developments—from the
introduction of the hoop skirt to the invention of aniline
dyes—changed the face of fashion for years to come.”

Along with extraordinary garments and accessories,
High Style and Hoop Skirts further sets the scene of the
1850s with a series of illustrations and furniture from the
period. The mid-nineteenth century was a golden age for
illustrated ladies’ magazines with hand-colored engravings
(or “fashion plates”). On view are fine original illustrations
by Parisian artists Jules David and François Claudius
Compte-Calix, which served as models for final engraved
plates and reflect the importance of French fashion. 

Fashion, in particular the extreme shape of the crinoline
silhouette, also attracted the ire and amusement of social
satirists and fashion observers alike, and caricaturists such
as Honoré Daumier
delighted in poking
fun at this new fad.
The exhibition features
six caricatures by
Daumier aimed at the
hoop skirt, cleverly
captioned with phrases
such as “An under-
standable mistake.
Chickens thinking
they have found a
cage in which they
spent their early
youth.” 

Furniture that cap-
tures the elegance of
the era is displayed
alongside the ensem-
bles of clothing and
accessories, including
a brass and metal
Chandelier (Boston or Dorchester, about 1840), a Pair of
Rococo revival parlor chairs (probably Boston, mid-19th
century), and a papier mâché Dressing Table (England,
about 1850) with painted and gilded decoration and inlaid
with mother-of-pearl.

High Style and Hoop Skirts:
1850s Fashion Features
Exquisite Ensembles for Women
and Men at the MFA
On Display through March 13, 2005

The fashions of the 1850s
—a decade of great indus-
trial expansion, technical
innovation, and exuberant
fashions—are the focus of
a new exhibition at the
MFA entitled High Style
and Hoop Skirts: 1850s
Fashion. On view from
November 6, 2004
through March 13, 2005,
the exhibition is drawn
from the MFA’s rich hold-
ings of mid-19th-century
dress. High Style and
Hoop Skirts takes visitors
back to an era of corsets
and petticoats, when the
steel hoop skirt was 
introduced to achieve the

favored full-skirted silhouette without the weight of mul-
tiple layers. The exhibition features ten complete ensembles
for women and men, including day wear and exquisite
evening attire, as well as approximately thirty period
accessories including caps and rare evening headdresses,
gloves, shoes, and fans. Original hand-colored fashion
plates, satirical illustrations, and examples of furniture 
from the period provide context for the objects on view. 

“These magnificent ensembles paint a picture of the
1850s as a time when extravagant fashions and techno-
logical experiment went hand-in-hand,” said Malcolm
Rogers, Ann and Graham Gund Director of the MFA. “We
hope that visitors will take delight in the high style of the
era, the extraordinary richness of the materials, and the
inventiveness of the designs.”

Clothing and accessories of the 1850s were an outward
manifestation of prosperity, ingenuity, and innovation of
the period. The Great Exhibition of 1851, held in London’s
magnificent Crystal Palace, highlighted the new trends in
fashion made using industrial processes and machinery,
including the mechanized production of lace, knitwear,
woven silks, and printed fabrics. Increased use of the
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President’s Message

Dear Fellow Members of Region I:

Since I last wrote this column, we have held two exciting
and well-attended events. Many of you traveled to Cape Cod
for our fall symposium, At Work: An Exploration of
Occupational Costume, at the Heritage Museums and
Gardens. Seven speakers presented papers from a variety of
disciplinary perspectives in addition to costume/fashion
studies, including history, art history, American studies,
and marine archeology. The day also included a costume
show-and-tell from two Cape Cod historical societies, and
the audience helped identify and date the pieces.

In mid November, we had quite a crowd at University of
Rhode Island for our Student Soiree which included short
research and design presentations by nine students, fol-
lowed by a reception. This was a great opportunity for 
students to present their work in front of a sizable audi-
ence. A big thank you to all of you who attended and 
supported them!

I look forward to seeing you all at the Museum of Fine
Arts, Boston, on Saturday, March 12th for What is
Costume?: New Perspectives and Approaches to Dress
Scholarship—the first of a two-part series of symposia 
dealing with exploring concepts and definitions that con-
cern our field. Paper proposals are currently being juried,
and the program schedule and registration information 
will be mailed in early February. 

Please glance through your bookshelves and closets for
anything you no longer use that would be of interest to
CSA members—scholarly or popular books, old patterns,
vintage accessories or clothing, antique buttons, etc!  We
will hold our second annual Silent Auction at our spring
symposium to raise money for our Student Scholarship
fund. Our Student Scholarship pays for a Region I student
to attend the national CSA symposium in late spring. In the
past we have only had the money to cover the registration
fee, but by raising more money we hope to help cover travel
and lodging costs. At our first Silent Auction last spring, we
raised over $400!  This year, we hope to raise even more! If
you have items to donate, please contact Education
Committee Chair Ned Lazaro: lazaro@historic-deerfield.org,
413-775-7203. Even if you don’t have items, please remem-
ber to bring your checkbook to the symposium for some
exciting bidding!

Enjoy the winter season!
Carrie Alyea
617-338-8635
carrie@carriealyea.com

Costume Society of America 
Region I Board Members
President: Carrie Alyea 
Vice President: Maryann Sadagopan
Secretary: Aimee Newell 
Education Chair: David Lazaro 
Membership Chair: Susan Hannel 
Treasurer: Rebecca Kelly 
Newsletter Editor: Joanna Cadorette 
Nominations and Elections Chair: Lyra McMullen
Website Liason: Maryann Sadagopan
Liaison to National: Joy Emery
Canadian Liaison: Cynthia Cooper
Spring 2005 Program Chair: Rebecca Kelly 

Appointed Officers
Publication Sales: Joan Walther 
Public Relations Chair: Nightwing Whitehead

The Region I Newsletter is published three times a year. The
deadline for the next issue is April 15, 2005. Please send
exhibit listings, new book notices, professional news, job list-
ings, classes, etc., to: 

Joanna Cadorette 
435 High Street, Apt. 2
Mystic, CT 06355 
joanna.cadorette@ mysticseaport.org 
(860)572-8982

Donations Needed for Annual
Silent Auction!
We are appealing to our generous members for donations
to the Region I Second Annual Silent Auction that will be
held at the spring 2005 symposium at the Museum of Fine
Arts, Boston.  All proceeds for the silent auction will go to
benefit our scholarship fund, which helps defray the cost of
at least one student to attend the national symposium. 
To make a donation for the auction, or for any questions,
please contact Ned Lazaro at 413.775.7203, or
lazaro@historic-deerfield.org.

Many thanks for your continued support of our Region I
students!

Mark Your Calendars!
Saturday, March 12th 
Costume Society of America, Region 1 
Spring Symposium
What is Costume?: New Perspectives and Approaches to
Dress Scholarship
To be held at the Museum of Fine Arts, Boston
Look for your registration form in your mailbox early in
February and mail it in!

✄

CSA Region I Fall 2004
Symposium At Work: 
An Exploration of
Occupational Clothing
by Aimee Newell, 
Symposium Chair

Almost fifty people attended the Region I fall symposium on
Cape Cod at Heritage Museums and Gardens in Sandwich,
Massachusetts. The symposium offered seven fascinating
papers on many aspects of occupational dress, from 18th
century mariners’ clothing (recovered from a shipwreck site
two centuries later) to women’s work clothing during the
Civil War to Van Gogh’s depictions of uniforms in the early

1900s.  We were especially pleased to welcome Margaret
Ritchie from Scotland who presented her paper on the work
clothes of the female Scottish fishing industry, based partly
on oral histories.  

The afternoon offered a tour of our host institution by
gracious museum staff, as well as a show and tell session
with two local Cape historical societies.  We thank the
Falmouth and Osterville Historical Societies for taking the
time to share a small part of their textile collection with us.
The weather was beautiful and the fine fall afternoon
offered attendees the chance to explore the museums and
gardens on site.
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Student Soiree Delivered High
Marks this Fall at URI
by Ned Lazaro 

This year’s student soiree, held on November 14, 2004 
at the University of Rhode Island (URI) in Kingston, 
showcased some of the top-notch students in Region I.  
One undergraduate and eight graduate students informed
the audience on their current academic work, which
included everything from dress design to textiles used at

evidence in a well-known
murder trial! The event
allowed student and non-
student members, and
prospective new members,
to meet and discuss re-
search in the field of cos-
tume and textile studies. 

From Lasell College,
Jennifer Knapp, the only
undergraduate to present,
discussed the principles

behind a dress she designed according to her ethnicity and
identity with rural Vermont. The dress was modeled by fel-
low classmate Twee Nguyen. The rest of the presenters were
graduate students at the University of Rhode Island.
Kathleen Navarro outlined her work on the dress of women
wrestlers, focusing on about the middle of the 20th century.
Laura Mathieu informed on her exploration of the fashion
depicted in scrimshaw from 1825-1890, and its possible
sources.  Deborah Saville spoke to the audience about her
work on the influence of modern psychological thought on
dress in the early 20th century. Jessica Urick, studying
deliberately concealed garments and accessories in houses,
outlined her research framework. The Perrin Collection of
bags and purses from the 19th and 20th centuries at the
URI, and its implica-
tions on what we know
about these kinds of
accessories in America,
was the focus of JoAnn
Steere’s work.  For her
presentation, Deborah
Marie Vorse revealed
that she is studying the
rich Tirocchi archive at
the URI for a thesis she
entitles “Reflection of Modernism: Textiles from the
Tirocchi Dressmaking Shop, 1915-1947.”  Shelley Dziedzic
discussed her graduate work, entitled “Hanging by a
Thread: Textile Evidence in the Lizzie Borden Case.”
Finally, Blair Walker told the audience about her work on
Quaker Bonnets from one family in New Bedford.  

Region I would like to thank all the students who pre-
sented at the event.  Keep up the good work.  In addition,
an EXTRA-BIG THANK YOU to Linda Welters and Margaret
Ordonez at URI for their help in organizing the event and
providing the refreshments.  The event would not have
been possible without you!  Look for the event to be held
again next year, at a different college or university.  We
hope to see you there!

✄
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Traditions/Transitions: The
Changing World of Fiber Art 
On display through March 6, 2005 
Wadsworth Atheneum

Weaving, knotting, stitching, and dye-
ing: the techniques of fiber art are
ancient. Its pre-eminent practitioners
have made breakthroughs as innova-
tive as painters, sculptors, and archi-
tects. Then why has fiber art been
defined more narrowly than other contemporary artistic
expressions? Traditions/Transitions: The Changing World of
Fibert Art poses this question.

Newly-acquired works by Lenore Tawney and Norma
Minkowitz are among the highlights of the exhibition.
Tawney's drawing, Blue Fountain, is paired with the sculp-
ture born of it thirty-three years later, Drawing in the Air
#13, made of hundreds of threads accented with beads in a
plexiglass “loom.”

Minkowitz transforms the linear process of crochet into
a medium for sculpture. Stiffened with wire and
polyurethane, her works may take the form of a shadow
box, such as Permeance, or as figural sculpture, such as the
sequential wall relief Goodbye-Goddess.

Textile Symbols Celebrate Our
Nation in New Exhibit
Born on the 4th of July: 
Lowell Celebrates the Nation
On display through  April 3, 2005

In a salute to textile
symbols from
America’s heritage, 
a new special exhibi-
tion opened to the
public on November
6 at the American
Textile History
Museum. The 
exhibit, titled Born
on the 4th of July:
Lowell Celebrates
the Nation, explores
the important role
textiles have played
in describing American views of country and character, and
in building a national identity.

The installation showcases over 20 artifacts from the
Museum’s own collections. Included are 18th, 19th and
20th century coverlets, cloth labels, and costumes in design
motifs from portraits of historic figures to stars and stripes
and soaring eagles. Among the objects featured is the
“Butler Flag”, the first flag made in the United States of all
American fabric, and produced in Lowell in 1865, nearly
100 years after this country gained its independence.

Born on the 4th of July has been organized by the
Museum and curated by the Museum’s director of interpre-
tation Diane Fagan Affleck. “Since our country’s first years
of independence, textiles have been the medium used to
celebrate history, exercise free speech and display our most
profound national symbols,” says Museum director and
CEO Michael J. Smith. “We are pleased to present our new
special exhibit  in this political season as a way to help
viewers reflect upon the importance of textiles in American
discourse on ideas and issues.”

In keeping with the patriotic theme of the Born on the
4th of July special exhibit, the Museum’s Textile Learning
Center (TLC) will offer Stars and Stripes activities for fami-
lies with children ages 6–12. Included are learning about
the history of the American flag, creating a patriotic banner,
a star matching domino game, a community American flag
collage, and a dramatic play dress-up area with Statue of
Liberty crowns and Uncle Sam top hats. Displays include
patriotic quilts, historic needlework, and a small plaque of
the early version of the Pledge of Allegiance.

Acadia National Park Calls on
Independent Costume Historian
and Region 1 Member, Julie
Stackpole to bring its French
Colonial History to life for the
400th Anniversary of the
Settlement.
by Julie Stackpole
Four hundred years ago, in 1604, the French first tried to
establish a permanent colony in the New World when a
two-ship expedition led by Pierre Du Gua the Sieur de Mont

and Samuel de
Champlain
explored the
New England
coast.  They set-
tled on St.
Croix, a small
island in a river
between Maine
and New
Brunswick near
present-day
Calais for their
first ill-fated
attempt.

As an inde-
pendent cos-
tume historian
and creator, liv-
ing in Maine, I
was asked by
Acadia National

Park to make two costumes to be worn at events related to
the 400th anniversary of this settlement.

The first costume needed was for the Sieur de Mont.  He
was a French nobleman who not only financed the expedi-
tion but also was personally involved.  I did research into
costume of the late 16th and early 17th century, trying to
decide what a nobleman would wear, not for his court
portrait, but while roughing it.  The final design was a suit
of fashionable style, but fairly simple in its fabric and deco-
ration. Working with the chief interpreter at Acadia, I also
had to modify my design to fit in with their needs, such as
altering the trunkhose (pants) so they would match those
on bronze sculptures at the St. Croix International Historic
Site.  The royal blue wool cloth chosen was also much
brighter than I would have selected.  However, when Pierre
Du Gua appeared among us at the opening ceremony of the
site, that vibrant color made him seem so much alive that I
have to admit it was a good choice.

The costume for the man representing Samuel de
Champlain was next. (At events hosted by Parks Canada, he
would become François Grave’ du Pont, the captain of the
second ship, since Canada had their own “Champlain”).
Champlain’s clothing was more work-a-day.  For inspiration

I looked in many
places such as
engravings of sol-
diers, figures on
maps, drawings,
etc., for details
such as you can’t
find in the por-
traits in costume
books.  For him I
made a gray wool
doublet lined with
linen and trimmed
with gray wool
braid, brown wool
trunkhose, a linen
shirt, garters, pur-
chased hose and
boots, and modi-
fied a purchased
hat with period
hatband and
feathers. For both
costumes, all visi-
ble details had to
be sewn by hand
to make them as
authentic as possible, including the yards of trim on Du
Gua’s suit and the 22 buttonholes on Champlain’s doublet.
I also had to devise a sword belt that would keep to the
bypointed shape of the front of the doublet, while holding
up the heavy rapier on the side.

Not all my solutions were entirely satisfactory or easy,
especially since there is not as much information on early
17th century costume construction as for later periods, but
it made for a challenging exploration of an interesting time
period.  Now I’m ready to tackle the Weymouth explorations
of 1605, if anybody wants me.

Miawoezor!
A Celebration of African Art and Culture 
Friday-Sunday, February 11-13 
at the Wadsworth Atheneum

Miawoezor is the word from the Ewe culture in Ghana 
that means “You are welcome.” On the weekend of Friday,
February 11 through Sunday, February 13, you are wel-
comed to the museum to open our newest exhibition,
African Art, African Voices: Long Steps Never Broke a Back.

Join us for three days of exciting activities that explore
the richness and diversity of African cultures and art,
including a traditional libation ceremony, music and dance
performances, storytelling, food tastings, and a show of tra-
ditional and contemporary African fashions.

Attention Region 1 Members!
Tell us what you are up to! 
Is there a project, paper or piece that you 
or a fellow member has been working on, 
completed or struggling through?
Tell us about it!  
The Costume Society of America, Region 1 newsletter
would like to feature more of what members like you are
doing. Send us your stories or suggestions for members
who are too shy to do it themselves.  
We all have so much to offer—let’s share our stories!
Please send submissions and suggestions to:
Joanna Cadorette 
CSA Region 1 Newsletter Editor
435 High Street, Apt. 2
Mystic, CT 06355 
joanna.cadorette@ mysticseaport.org 
(860)572-8982

Pierre Dugua lives again, thanks to a costume by Julie
Stackpole and National Park Service interpreter Michael
Marion. (NPS photo by Robert A. Thayer)

Historical costume researcher Julie Stackpole greets
National Park Service interpretative ranger Mike
Furnari who wears the Samuel de Champlain/François
Gravé du Pont costume she created for Acadia
National Park.

✄
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African Art, African Voices: 
Long Steps Never Broke a Back 
February 12 - June 19, 2005
Wadsworth Atheneum

The Wadsworth Atheneum is proud to announce African
Art, African Voices: Long Steps Never Broke A Back, an
experience of approximately 150 objects—including sculp-
ture, masks, textiles, jewelry, photographs, film, and con-
temporary art—that takes a fresh look at the often misun-
derstood landscape of African art. The show explores African
culture from myriad perspectives using narrative, interactive
media, audio guides, video projections, and computer displays.

The “long steps” of the title refer to a Yoruba proverb,
but can also refer to the distance one needs to travel to 
connect an African mask with its origins on another 
continent. American museums often treat these steps as a
written exercise. What remain missing are the creative 
elements—the music, movements, staging, surprises, 
conversations, and disguised voices that can turn viewing
art into a thrilling encounter. The exhibition aims to
encourage the African juju fetish witch doctor to exit stage
left and thereby allow actual people with their own voices
and values to step onto center stage.

Artists and scholars comments will be available through
audio and video segments throughout the exhibition.
Daniel “Koo Nimo” Amponsah, deemed a national treasure
in Ghana for his incisive lyrics and masterful music, guides
viewers in learning Asante proverbs and sayings that were
triggered by gold jewelry and weights, stools, and textiles.
To better understand the sculpture often mistaken for a
“fetish,” Fu Kiau Bunseki comments about the Kongo view
of sculpture as a form of medicine and philosophy that need
to be taught in careful alignment. Babatunde Lawal nar-
rates the songs, jokes, and riddles attached to a sequence of
Gelede masks from the Yoruba of Nigeria. He explains how
art is an aspect of what the Yoruba call ifogbontaayse,
“using wisdom to remake the world.” 

Wherever possible, direct communication from each of
these artists and scholars, among many others, is offered.
An audio guide provides voices that accompany visitors
through the exhibition, and video projections transport the
audience out of museum austerity and into the vitality of
the artwork and African experience.

American Woven Coverlets
On display through February 25, 2005
URI Textile Gallery  • (401)874-4574

Québec

Born on the 4th of July
On display through April 3, 2005 

Textile symbols from
America’s heritage celebrate
our nation and the important
role textiles have played in
describing American views of

country and character. 
American Textile History Museum
978-441-0400 • www.athm.org

Rhode Island
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Happenings Around the Region

High Style and Hoop Skirts: 1850s Fashion
On display through March 13, 2005
Museum of Fine Arts, Boston
Avenue of the Arts, 465 Huntington Avenue
Boston, MA 02115 
617-267-9300 • www.mfa.org

Thrilled to Pieces
January 20 - April 2, 2005 
New England Quilt Museum
“Thrilled to Pieces” is an exhibition of antique quilts made
from 1000 to upwards of 25,000 pieces, from the collection
of the Laura Fisher, of New York City. Included are aston-
ishing examples of quilts made with the tiniest of squares,
diamonds, rectangles, and triangles combined in imagina-
tive graphic designs. Laura Fisher, author of America’s
Glorious Quilts, will give a lecture at the Museum on
Saturday, January 29, at 1:00 PM, followed by a reception,
free with admission to the gallery.
978-452-4207 • www.nequiltmuseum.org

Woven Lyrics: Mayan Textiles
Marsil Museum  
February 4 to April 10, 2005
The exhibition will include pieces
from  The Textile Museum of
Canada, a Montréal private collec-
tor, the Fine Arts Museum of
Montréal and  the Musée de la
Civilisation in Québec.   
Come and absorb the warmth of color in the heart of winter!
450-923-6601 •  www.museemarsil.org

Traditions/Transitions: The Changing World
of Fiber Art 
On display through March 6, 2005 at the
Wadsworth Atheneum
860-278-267 • www.wadsworthatheneum.org

Massachusetts Connecticut

✄
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Travel Shopping
Ellis Street, off trendy Sloane Square is an address to note
if you are planning a trip to London. Newly blossoming, the
street is full of small boutiques such as designer Lulu
Guinesse’s store of the same name with fanciful handbags
and accessories, Georgina Von Etzdorf offers different kinds
of fancy and whimsy, hat addicts will enjoy Gabriella
Ligenza’s store, and Selina Bow offers vintage fabric fitted
coats by British designer Ann-Louise Roswald.

Books
Phillip Hoose’s wide-ranging ecological book rewards the
reader with some unanticipated information. In particular
about feathers and fashion and the “Plume Wars” that led
to legislation to conserve birds. Additionally, an aspect of
sewing machines that is not one many (if any) costume his-
torians have given thought—namely the depletion of
forests to make sewing machine cabinets. Among other log-
ging points, the book details the story of the fate of the
Singer owned “Singer Tract,” one of the last uncut Missouri
delta swamp forests. Interesting and attractively designed,
this book would make a pleasing gift. The Race to Save the
Lord God Bird by Phillip Hoose.

Andrew Bolton’s new book, Wild: Fashion Untamed,
recently published by the Metropolitan Museum of Art has

25 black and white and 200 colored illustrations. 
Available in paperback.

Movies
The Twilight Samurai (not to be confused with the
American, Last Samurai). Japanese films often depict for-
mal elite life, and high-level Samurai in their elaborate
padded armor and helmets. This movie, set mid-19th centu-
ry, just as Japan’s old system declined, is about a struggling
low ranking samurai and village life. Scenes include ordi-
nary domestic interiors, everyday objects and clothing and
the ceremonial dressing of a low ranked samurai when he is
required to carry out a task. This film is interesting on
many levels and well worth seeking out.

Hero is a Chinese film  by the maker of Crouching Tiger
Hidden Dragon. This is a very different kind of film—
although there are stylized combat scenes. In this case the
protagonist’s costumes are colorful and movements are fan-
tastically exaggerated as lengths of fabric from voluminous
costume sleeves and skirts rapidly swirl through the air.
Colors and sets are all stylized. Thanks to computers we see
a vast army—clearly inspired by the “terra cotta army’—in
motion. The story hardly matters—the movie is beautiful—
it is visual poetry in motion.

Pat Baker Departs 
Region 1 Board 
Region I would like to thank Pat Baker for her exceptional
ten years of volunteer service.

Pat completed two terms on the board serving as
Secretary from 1994-1999, and Treasurer from 1999–2004.
She has presented papers and conducted workshops at vari-
ous Region I Symposia. Prior to her 1994 involvement with
the Region I board, she was a CSA member for several years
while employed as a Costumer at Plimoth Plantation,
Plymouth, MA. Pat plans to continue to support Region I
activities as a participant at our symposia and workshops,
and she looks forward to transferring her energies to 
Board member of the Sparrow House, a 17th century house
located in Plymouth. In addition, she plans to voluntarily
implement a digitization project for the costume collection
at the Plymouth Antiquary Society. We  sincerely thank her
and wish her all the best.

Browser’s Corner
Incidentals seen, heard, discussed, read or read about …Miscellaneous books, TV, movies etc.
By Jacqueline Field

✄


